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THURSDAY, JULY 25. 


BEAUTIES OF JENKINS. 


No. II. 


We said in our last—apostrophizing the 
sublime Jenkins—“ Write — write— only 
write —and you are sure to supply us 
with food for ridicule.” Already the pro- 
phetic truth of our exclamation has been 
demonstrated. Jenkins has written—and 
need we say, having written, he has written 
nonsense? We need not say it—since it is a 
plain sequitur. For Jenkins to write, is 
equivalent to nonsense being written. 
Leopold de Meyer (poor Leopold de 
Meyer!) is again the target against which 
he of the three heads aims the ever-failing 
missiles of his wit. We will no longer 
keep the curiosity of our laughter-loving 
readers on the stretch, but straightway 
feed their mirth with “ Jenkins’ last,’ — 
which we shall insert entire, stopping occa- 
sionally on the way for comfortable com- 
ment. 

“¢ Lgopoitp pk Mgyen’s Concert.— Yesterday 
was one of the most oppressive days of the season, 
but despite of the heat, the attendance at the Ha- 
nover square Rooms was numerous and fashionable, 
to hear Leopold de Meyer at his benefit concert, 
He played his Lucrezia Borgia fantasia, a caprice 
on the ‘* Carnival de Venice,” — 

(“Carnival de Venice’’—In what language 
is this? Carnaval de Venise is French— 
but “Carnival de Venice” must be pure 
Jenkins.) 

“a Turkish air, ‘‘ Bagazeth,” and with Moscheles, 
the duet of the latter”? — 

“Of the latter,’ —Pray which is the 


former? * 





for two piano-fortes, “ Hommage é Handel.” In 
these compositions De Meyer displayed endless va- 
riety in his resources.” 


Good — Jenkins ;— in his resources De 
Meyer displayed infinite variety in these 
compositions—and vice versd. Oh for a 
monument to Jenkins—whereon his effigy 
shall trample upon sense and Lindley 
Murray ! 

“His great characteristic, a MUSICAL SNOFF 

BOX delicacy in the passages, being, perhaps, 
more attractive than his forte playing.” 
“4 musical snuff box delicacy !’’—What 
egregious nonsense! We really think 
De Meyer should, in justice to himself, 
enter an action for libel against the Morn- 
ing Post. 

But now for a bit of learning :— 


The Ottoman air was a curious specimen of ¢ffecis 
From the use of the 
EASTERN GAMUT!!!” 

“Effects from the use of the EASTERN 
gamut!!!” Positively Jenkins will be the 
death of us. In the name of the Morning 
Post, Jenkins, what dost thou know of the 
Eastern Gamut? Are the readers of that 
miserable journal such noodles as to ima- 
gine that you are writing sincerely ? Inthe 
Turkish air which De Meyer played, we 
could discern nothing more than a simple 
march movement, which might have been 
English, French, German, Italian. Dutch, 
or Japanese, in spite of the 
gamuts. Positively, Jenkins, you will be 
the death of us—but prythee have mercy 
on the “Aforning Post.” Its circulation 
is already on the wane —thanks to thee 
and such as thee. Punch has dealt it a 
fearful buffet, which unneth will it ever 
recover—do not, oh Jenkins !—do not help 


Persian, 





to its extermination—and thine own—for, 
like an Hindoo widow, thou wilt surely 
consume with its dead body. 

‘It required great executive skill, but it seemed 
mere child’s play in de Meyer’s hands. There 
was much fancy in the version of the “ Carnival ;” 
his complications were inexhaustible, but the air 
was admirably preserved, in the midst of conflicting 
parts. He is certainly an extraordinary performer, 
and would have created a much greater sensation, 
but for the presence of Mendelssohn, who, during 
his stay here, certainly frightened every other pia- 
nist out of the field.” 


Mark the italics—ponder, reader, on the 
“complications inexhaustible” and “ con- 
flicting parts,” in a simple air varié!! Oh 
erudite musician! Oh Jenkins !—for no- 
thing but thy name can insinuate the 
tenth part of thy absurdity. The com- 
parison of Mendelssohn with the slashing 
school of pianists is another proof of how 
deeply Jenkins is versed in the spirit of 
Mendelssohn, and how rightly he estimates 
the “ slashing pianists.” Oh Post—Post— 
what have been thy sins, that thon art thus 
mercilessly bestridden by this ineubus—that 
jike the old man of the.sea, in “ Sinbad the 
Sailor,” he should ever ride on your shoul- 
ders? Poor Post /—Unlucky Journal ! 


“*M. de Meyer was aided by Puzzi, whoexecuted 
a horn solo, Madame Caradori, Signori Poltoni, 
Mecatte, and Brizzi. The singing of Mozart’s 
‘“* Deh per questo,” by Caradori, was a splendid 
specimen of classical vocalisation, rarely heard in 
these days, when singers set themselves above the 
masters they are charged to interpret.” 


Now we admit the clever singing of the 
charming Caradori. Forbid it Jenkins 
that we should deny the merits of so emi- 
nent an artist. But with its accustomed 
perversity—here as elsewhere everywhere 
—the Post bestows praise exactly in the 
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wrong ‘place. Praise the brilliant execu- 
tion and fine voice of the fair singer—and 
we are but asechoes. Had Jenkins how- 
ever, been acquainted with the aria of 
Mozart, he would have known that the 
charming Caradori took more than one, or 
two, or three, or four, unquestionable /iber- 
ties with the text—by no means (in our poor 
advice) to its benefit. But for the blind 
and injudicious praises of Jenkins, who 
necessarily speaks at random of a matter 
which he so utterly not understands as 
music, we should not have noticed this 
dereliction of the accomplished vocalist, but 
have passed it over, on account of the gene- 
ral excellence and beauty of her singing. 

“We can compliment M. D. Glimes on‘his judi- 
cious manner of accompanying, BUT IS IT NOT 
ODD 'THAT A FIRST-RATE PIANIST LIKE 
MOSCHELES SHOULD BE SO NERVOUS 
AND UNCERTAIN IN THE SIMPLEST 
ACCOMPANIMENT?” 

It is assuredly odd—very odd—that is to 
say, it would have been very odd had it 
been true. But it was not the case. The 
accompanying of Mr. Moscheles was the 
theme of admiration among the artists pre- 
sent; one of whom in particular, (Mr. 
Holmes, a tolerable judge of such matters) 
who, being a long way from the orchestra, 
did not see plainly who was at the piano, 
asked the question, in our hearing, who it 
was that so beautifully accompanied Mad. 
Caradori and Mr. Puzzi. On being told 
that it was Mr. Moscheles his remark was, 
“Oh ! that accounts for it.” By this we do 
not mean a word in disparagement of M. de 
Glimes, who, without doubt, is one of the 
ablest of our accompanyists, and an excel- 
lent musician. Butthe attack upon a great 
artist like Mr. Moscheles, is another speci- 
men of the “ Blind man’s buff” species of 
criticism, which our friend Jenkins adopts 
in the Morning Post. He must say some- 
thing—and knowing nothing, he is natu- 
rally often at a loss to fix upon what that 
something is to be. This recals to us a 
verse in an excellent song— 


“On Old King Cole’s left cheek was a mole, 
So he called for his secretary, 

And he bad him to look in a fortune-telling book, 
And read him his destiny. 





So the secretary said, when his fute he had read, 
And cast his nativity, 
That a mole on the face boded something would 
take place, 
But not what that something might be.” 


And like the secretary poring over King 
Cole’s nativity, ina fortune-telling book— 
so is Jenkins, listening to music in a con- 
cert room;—he knows he is listening to 
something, though— 


“« Not what that something may be.” 


But, to conclude— 


“‘M. Rousselot’s name was in the scheme for a 
violoncello fantasia, and we saw him in the room, 
but he did not play, nor was any explanation afforded 
of the omission. The concert occupied exactly 
two hours—long enough for any morning enter- 
tainment.”’ 


This final paragraph exhibits a peculiarity 
not infrequent in Jenkins’ lucubrations 
—it contains nothing at all remarkable. 


Q. 





JENKINS, THALBERG, AND LEOPOLD 
DE MEYER. 


(From a Cotemporary.) 


Waite Thalberg was here, nothing, according to 
Jenkins could approach him, no, nothing! The 
Post and the Britannia, not to speak of Jenkins’ 
new organ, L’ Eléve, puffed and puffed, until sense 
and meaning evaporated, in praises of the great 
pianist. A long two years ago, some miserable 
musicians and misguided amateurs had the temerity, 
and the equivocal taste, to oppose an encore of one 
of the performances of Thalberg.* For this, 
(which, by the way, they had a perfect right to do, 
having paid for their admission) they were vitupe- 
rated by various organs of the press, in a style as 
uncourteous as it was exaggerated and absurd. 
Since then the matter dropped, and all who had a 
particle of common sense began to regard it in its 
proper light, as a thoughtless and impolitic, but 
not otherwise blameable, display of mistaken en- 
thusiasm. At the eleventh hour, however, Jenkins, 
for reasons best known to himself, has thought fit 
to renew the subject, and recommence the stale 
abuse which was so lavishly and unreasonably be- 
stowed two years ago, by persons, who, though 
they wrote musical notices in newspapers, scarcely 
knew the difference between a fiddlestick and a 
tambour-major. To flatter Thalberg, Jenkins could 
find no better means than rendering him ridiculous 
by the revival of a party feeling, which the great 
pianist is himself, and has long been, the foremost 
to reprobate. Puff after puff appeared in the Post, 
the permet and L’Eléve, from the unquestion- 





*We could but smile, when at Exeter Hall, 
during the seeond performance of S¢. Paul this 
season, under the personal superintendence of the 
composer, sundry of the choruses being loudly 
re-demanded, a strong — was made from 
more than one quarter. artists were anathema- 
tized for objecting to the encore of a pianist, what 
ought justly to be the meed of those who actually 
hissed the choruses of MENDELssoHN? Trans- 
portation were too good a fate for them ! 





able pen of Jenkins (who could mistake his turgid 
jargon of blunders and misapplications for the com- 
position of any other?) until suddenly DGhler 
made his appearance, and gave three concerts. 
The omniverous Jenkins made the acquaintance of 
Dohler, and lo! Déhler walked suddenly into the 
footsteps of the erst unrivalled Thalberg! Poff 
after puff appeared in Post, Britannia, and L’ Eléve, 
from the same undoubted goose-quill, and none 
was like unto Déhler; no, none. D@hler has de- 
parted too; and now the greatest and shaggiert- 
maned lion is no other than Leopold de Meyer, a 
gentleman, who, spite of his immense talent, re- 
mained unnoticed for three months, in Post, Bri- 
tannia, and L’Eléve, because, Thalberg and Déhler 
in the field, the swaggering Jenkins durst not sing 
the praises of a rival. Now that they are gone, 
read what is said of Leopold de Meyer, the hitherte 
unnoticed, unposted, and obscure ; 


“Leopold Meyer, also, was wonderful on the 
pianoforte ; he seemed conscious of the ‘ musical 
intelligence ’ of his audience, and surpassed himself, 
In difficulties; HE OUTSTRIPS THALBERG 
AND ALL HIS SATELLITES ; uniting with 
great power, fullness, and delicacy of touch, a most 
refined and exquisite taste. It is only to be la- 
mented that so great an artist should arrive in this 
metropolis after so many, some of less merit, had” 
—(Grammar, Jenkins !)—“ got possession of the 
public ear. We trust that we may, on a future 
occasion, hear him play some standard production 
of the great masters, although nothing could be 
better culculated to develop his gigantic command 
of the instrument than his fantasia on Luerezia, 
and A Turkish national march.” 


Oh, Jenkins, Jenkins! if Thalberg were bnt 
here; if Dohler were but here; how you would 
be bullied! We ask a plain question. What are 
the opinions of such a writer worth? A fellow, 
forsooth, who eats his own words in two consecu- 
tive weeks; a critic, who in one paper abuses 
what he himself has written in another. (See the 
strictures in the Britannia on the praises which the 
Morning Post so stupidly lavished on Favanti.) 
How will Mr. M——, of the Post, be pleased to 
find his journal ridiculed in the pages of a cotem- 
porary, by one of his own hired scribblers? How 
will he be pleased to have the secret of opera-boz 
criticism exposed in the Britannia and L’Kléve, by 
a writer whom he supposes, so to speak, under his 
thumb? We tell you plainly, Master Jenkins, 
that if you do not act with more of circumspection 
you will lose your post in Wellington-street, if not 
in the Strand, and even in Conduit street. Mind 
what you are about, Jenkins. Look to your P's 
and Q’s, or from a Cerberus you will be metamor- 

hosed into a Polyphemus, and in place of three 
late will be reduced to one eye. The Spanish, 
Jenkins, must be cared for, or how will you 
keep the pot a boiling? Thus, you see, reader, 
Jenkins is re-arising out of the heap of dust 
and rubbish, under which Punch had buried 
him—like a phoenix from its ashes. Oh, inimi- 
table Jenkins! Oh, unheard of scribe! Care- 
ful as well as brilliant — cunning as well as 
daring! Because thou darest not revile us in thy 
most noted journal—because thou art forbidden to 
pummel us in the Post—thou ventest thy bile in 
the Britannia, and in the new journal sworn to 
foreign interests! We respect thee and fear thee — 
subtle man! But thon shalt not have the last word 
of us! We may be worms in thy sight—but we 
turn if trodden on. The friends of the great com- 
poser, Dr. Mendelssohn Bartholdy, will be some- 
what surprised to hear that he has promised to 
become a contributor to the most obscure of the 
organs of Jenkins. Nevertheless, if we are to be- 
lieve Jenkins, so it is—for Jenkins states it in his 
Jeader. Mendelssohn, the greatest composer in 
the world—one of the wealthiest and most re- 
spected artists in Europe—has promised~actually 
promised — to become @ contributor (mark the 
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term) to a journal almost unknown out of the pre ~ 
cincts of the office whence it issues! We fanc) 
we know Mendelssohn somewhat better tha" 
Jenkins. We are positively certain that no induce 
ment could persuade him to write for any news” 
54 extant—not even for the Musical —~ , 

e has a dislike to the task, as immutable as it is 
deep. He cannot change on this point. What 
then are we to insinuate about this declaration of 
Jenkios? That itis a barefaced invention? (We 
abstain from using plainer terms — extending a 
courtesy to Jenkins which he is not particular in 
according to others.) Nothing less can be said o! 
it. A jocose correspondent has sent us the follow- 
ing—unravel it who may. 


J abber—jabber—jabber, 

Ei ndless yarns of slabber, 
NV onsense clad in mystery ! 
Killing with thy capers, 

Zn three unread papers, 
(NV ever minding history—) 
S uch as will not list to thee. 





This is assuredly the worst kind of doggrel, but it 
is good enough to apostrophize Jenkins. We 
have received several communications (relative to 
Jenkins’ triple critic-ship of the Post, Britannia, 
and L’ Eiéve,) which we propose to insert in our 
next, with comments of our own. At present, we 
are tired of Jenkins, and all belonging to him, or 
to which he belongs. Heugh !—It is a musty, 
dusty, and crusty subject. Enough of it for the 
present—and enough of Jenkins is as good as a 
surfeit of any thing else. 


Comme Monseigneur est grand! 
Comme il est content de lui méne ! 


se. &c. $c. &e. &e. 


Bref—and to conclude :—Jenkins will find us less 
easy to deal with than the Gresham Professor. 
Our Maprieat shall not be scurvily handled with 
impunity. We are amatch for Jenkins and Luca 
Marenzio together. Though we prefer taking 
them “ one down and the other come on.” 





BALFE’S NEW OPERA. 


From the Correspondent of the Morning Post. 
Paris, July 10. 


Tas composer of the Puits d’ Amour produced 
last night another successful piece, which is likely 
to yield the Opera Comique many a more numer- 
ous audience than it is wont to attract in this the 
dullest season of the Paris theatres. Balfe’s new 
opera is in three acts, and entitled Les Quatre 
Fils Aymon, the name of four warriors, whose 
achievements are recorded by Froissard, but who 
are still more renowned for their fraternal affection. 
The ancient Romance, “ L’Histoire des Quatre 
Fils Aymon,” written, it is said, as early as the 
reign of Charlemagne, has heen so often printed in 
this country, that its editions could scarcely be 
counted, and MM. Lennen and Brunswick, who 
have vupplied Balfe’s libretto, could not have given 
it a more popular title. It would require far more 
leisure than I can just now command to follow 
them through the varied ramifications, incidents, 
and episodes of their very intricate plot. Its prin- 
cipal subject is, like that of the old romance, fra- 
ternal love ; but they have illustrated it in their own 
way, their inventive genius wandering rather too 
often to the utmost limit of possibility. All that I 
ean afford to notice in their “ Poem ” is, that Duke 
Oliver and his three brothers have been left by 
their sire the owner of the ruinous castle of their 
ancestors, without even land enough to feed an old 
and faithful servant, Yvon, who has been left in 
eharge of it; that, owing to the attachment and 
sagacity of this venerable domestic, and to the 
harmony existing between the brothers, Duke 
Olivier is enabled to marry Hermine, the wealthy 





daughter of Baron de Beaumanoir, a most avari- 
cious personage, whose credulity, however, greatly 
exceeds his covetousness, for the clumsiest strata- 
gems were contrived to persuade him that his son- 
in-law is the possessor of boundless wealth.— 
Through the agency of his daughter, his three 
nieces, whose fortunes he fancies he has secured 
to himself, by immuring them in a convent, are 
also married to Olivier’s brothers, and the rapacious 
Baron is ultimately gifted with paternal tender- 
ness equal to both his avarice and his credulity, 
for he acquiesces with the greatest good humour 
in the woful frustration of all his schemes. For 
this libretto, which, however, presents now and 
then some smart points, Balfe has done more than 
his literary collaborateurs deserve. Of his over- 
tare ali I shall say, until I have heard it again, is, 
that it bears witness again to his clever instrumen- 
tation. The first air, “Sentinelle, prenez garde a 
vous,” whereby old Yvon intends to persuade the 
neighbouring country that the castle of his ruined 
master has still a garrison, although he, the sole 
inmate, is reduced to live on roots and moss, is a 
noble piece, for which M. Hermann, a débutant, I 
believe, must be obliged to Balfe. It was ex- 
tremely well received, and, I must add, very well 
sung. Some mistake, due, no doubt, to the ani- 
croches incident to a first performance, injured the 
effect which the composer wished to give to the 
arrival of the four brothers. The quintett sung by 
them and Yvon is pleasing, though not remarkable 
for originality, but it is soon followed by a charm- 
ing romance, “ L’Heure du Soir,’’ which Mocker, 
the representative of Olivier, sang with due feeling, 
and which must find its way into many a drawing 
room. It is, indeed, a lovely melody. A well- 
applauded morceau comes next, between the 
brothers and Yvon, after the former had inspected 
a cofler, wherein they had expected to find wealth, 
but have only discovered their father’s sword, with 
a recommendation to cling together, and share to 
the last adversity and prosperity. The succeeding 
trio, between Beaumanoir, his daughter, and 
Olivier, is also entitled to much praise. Thix act 
concludes in the liveliest way—the curtain dropped 
amidst universal applause, over the well-managed 
scene where the four brothers, as they are proceed- 
ing without a dinner, but with the semblance of 
feudal splendour, to the castle of their covetous 
neighbour, again swear to support one another, 
and share the smiles and frowns of fortune. The 
second act commences with an air of Beaumanoir 
(Challet), in which he dictates to his maitre d’hotel 
the programme of the féle to be givenin honour of 
the arrival of his guest and future son-in-law, 
Olivier. The magnificent instructions of the nig- 
gardly Baron, which gradually dwindle into sordid 
parsimony, form the best parts of the libretto, and 
the music is very cleverly adapted to the words. 
A pretty quartett comes next, between Hermine 
and her three cousins, who are ail unwilling to 
exchange hushands for nuns’ veils. A duet suc- 
ceeds, which, judging from the immense applause 
and enthusiastic encore it obtained, must hitherto 
be pronounced the gem of the opera. It is sung 
by Beaumanoir and Yvon, when the latter enume- 
rates the imaginary castles and acres his poor 
master possesses in fruitful Lombardy, and the de- 
lighted Baron strives in vain to repeat his rapid 
catalogue. ‘his composition has much originality, 
great animation, and fully merits the warm recep. 
tion it met with from the oldest Aabitués of the 
Opera Comique. The act boasts another felici- 
tous finale, in addition to a duet between Hermine 
and Olivier, the first passages of which, especially, 
ure most pleasing. The sweetness Balfe has in- 
fused into them was very generally and justly ap- 
ara ge Want of time compels me to advert very 
riefly to the third and last act, although I could 

dwell with pleasure and justice on a duet sung by 
Beaumanoir and Hermine, whilst the latter is 
anxiously awaiting the sound of the hermit’s bella, 
which are to inform her that the marriages of her 
: 





cousins have safely taken place. Her subsequer! 
advice to them as to the management of their hus- 
bands, was very favourably noticed by the aiadience, 
who seemed to listen with still more satisfaction 
to a very pretty trio, “ Le trajet sera doux,” be- 
tween her, Olivier, and Yvon. In short, [ believe [ 
may safely say that Les Quatre Fils Aymon have 
made a very successful deb&t, and that, if they 
undergo some little pruning the public will witness 
their struggles with fortune with even still more 
pleasure than I did last night. The sprightly 
Madame Darcier was the prima donna of the even- 
ing, and most agreeably did she acquit herself of 
tie arduous part of the shrewd Hermine. She won 
in it repeated plaudits, which she would certainly 
have commanded even had she not worn three 
costumes, exhibiting the elegance and good taste 
which ever distinguish the French stage. On the 
final fall of the curtain, “les Auteurs ” were called 
for, when | hope our countryinen heard the loud 
acclamations with which the composer’s name was 
received, 





CORRESPONDENCE. 





DR. MENDELSSOHN AND THE PHILHAR- 
MONIC DIRECTORS. 


To the Editor of the Musical World. 


Srr,—In your number of the 13th of July, you 
have the following remarks concerning a dispute 
which took place at the last rehearsal of the Phil- 
harmonic, between Dr. Mendelssohn and some 
members of the orchestra. 

“ An affair, which took place at the Philhar- 
monic rehearsal is so unprecedented, and so tho- 
roughly disgraceful, that we regret to be com- 
pelled to the avowal that a bad spirit exists some- 
where, though to the honour of the great body of 
British Artists we firmly believe, among a very 
small and contemptible minority. The affair 
hinted at may rest here without further mention— 
but we trust that every gentleman in the Philhar- 
monic orchestra, coincides with us in an unequi- 
vocal condemnation of behaviour, thoroughly de- 


‘grading to the parties concerned, and unworthy 


any respectable members of the musical pro- 
fession.’ 

I do not deny the disgrace of this proceeding, 
but I think it should be shared by all concerned in 
it, Mendelssohn and the Directors included—al- 
low me the following questions. 

First.—Is it true that Dr. Mendelssohn had de- 
manded that certain individuals should be removed 
from the orchestra, to make way for others (Ger- 
mans) of his owa appointment ? 

Secondly.—Is is true that this unprecedented 
assumption of power was quietly submitted to by 
the directors? 

Thirdly.—Is it true that the old and tried ser- 
vants of the Society were thus summarily dis- 
missed at the instigation of Dr.Mendelssohn, with- 
out even an enquiry into the qualifications of their 
successors # 

Fourthly,—Is it true that the directors, after dis- 
missing a member of the orchestra for his conduct 
to Mendelssohn on the morning in question, al- 
lowed their discarded employé, in spite of their 
cartel of dismissal to resume his situation in the 
orchestra without rebuke or remonstrance, on the 
night of the concert.—Truly, the dignity of the 
Directors does not seem to be a pheenix of the very 
fivest feathers ? 

Fifthly.—1s it true that Dr. Mendelssohn, upon 
making a demand similar to the above, of the com- 
mittee at Exeter Hall, was bluntly (and surely very 
properly) told that his proposal could not be 
listened to? i 

Lastly.—Is it true that the Doctor haa left the 
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country in a fit of disgust at these multiplied in- 
stances of disrespect, and threatens that he will not 
visit England any more? 

Now, until these questions are satisfactorily 
answered, you must allow me to protest against 
this assumption of the question in favour of a great 
man in his personal quarrels. Great men can 
sometimes be very little men; a fact, of which the 
public have had some singular revelations lately. 
If we may be allowed to feel some surprise that 
Dr. Mendelssohn should not have better known the 
state of — opinion in this country than to 
make such an unprecedented and unjustifiable de- 
mand, what is to be thought of the Directors of 
the Philharmonic, who did not at once tell him, 
that if they granted his request, they would inevit- 
ably, sooner or later, or in one shape or another, 
pull a storm about his and their own ears? Meantime, 
does Dr. Mendelssohn mean to identify the un- 
mannerly conduct of the individual, or the vacil- 
lating timidity of some half dozen of his servile 
worshippers, with the opinions and feelings of 
musical England respecting him? Or is be going 
to play the spoiled child of fame, and turn sulky, 
because he is not quietly permitted to set all pre- 
cedent and justice at defiance. His threat (if in- 
deed he has really made it,) is a very unbecoming 
one, although he has plenty of precedents in his 
favour among popular idols, past and present.— 
Poets, for example, who, upon finding they divide 

ublic attention, run away and turn hermits, in 

opes people will run after them, and bring them 
back, which, finding they wont do, the hermits 
walk back of themselves (see Hazlitt’s account of 
Shenstone) or others, who threaten to burn their 
works because they are not admired enough (see 
Moore’s life of Lord Byron). If Dr. Mendelssohn 
is resolved to add his name to the list of the spoiled 
children of fame, it is to be feared that he will find 
the public—here at least—know better than to 
take the effusions of pampered will for anything 
but what they are, let dees come from what quarter 
they may. 

Your obliged 
AMATEUR. 





To the Editor of the “ Musical World.” 


Minster Yard, Lincoln, 
July 23, 1844. 


Dear Sir.—Will you be so good as to direct the 
enclosed envelope to your correspondent at Bromp- 
ton, who enquires concerning the hook of the 
Abbey Festival of 1784, in the Musical World of 
last week. 
Yours truly, 
B. Wrath. 

[We do not know the address, and therefore in- 

sert the note. Ep. M. W.] 





THE CONTRAPUNTISTS SOCIETY. 
To the Editor of the Musical World. 


Dear Mr. Epitor. It may not be generally 
known, that the idea of forming a Contrapuntists’ 
Society first strack Mr. G. F. Flowers “‘ by the sad 
sea waves,” on the Kentish coast, some season or 
two ago; on beholding the billows rolling onward, 
like the first subject of a fugue, then retiring, in 
an under current, or second subject; then the re- 
turn of the first, prestissimo ; then the busy work- 
ing of both, one against the other, in true counter- 
point; and, lastly, the introduction of a third 
snbject, in the shape of a floating piece of timber, 
now blending with the first, and anon with the 
second, then with both, until safely landed on 
shore, which was accomplished with ashort chord. 
An ADMIRER oF Botany. 
Ramogate, July 22, 1844. 





THE HARP AS IT SHOULD BE. 
To the Editor of the ‘* Musicai World.” 


Dear Sir, — The insertion of the following in 
your widely circulating paper, The Musical World, 
would oblige a lover of that lovely instrument, the 
harp, namely, when it is as it ought to be, full, 
melodious, and equal toned, up to the top, as well 
as of a graceful and elegant tone. 

Such was the harp performed on by Malle. 
Taylor, with success, at the concert of the cele- 
brated Signor Emiliani, at Hanover Square Rooms, 
on Wednesday last, the 10th inst. It is no more 
than justice rendered to the maker of that instru- 
ment (the name of which was not known in the 
room), for it was one of that renowned maker of 
musical instraments, Mr. J. A. Stumpff, of Great 
Portland Street, a grand double action harp, the tone 
of which did charm and arouse the attention of all 
whose minds were susceptible to the charms of 
sound unalloyed by noise. 

It is to be lamented that such harps, now brought 
to such a high state of perfection, are not oftener 
introduced at concerts, before a music-loving 
audience. 

A Lady, enamoured by that lovely instrument, 
Tue Harp. 

Euston Square, 15th July, 1844. 

P.S.—Should there be anything for the insertion 
(not as an advertisement,) the servant will enquire 
at the office afterwards, and pay the demand. 


[We never charge for the insertion of letters.— 
Ep. M. W.] 





To the Editor of the Musical /¥V orld. 


Frienp Worip,—Hadst thou called me to thine 
aid, instead of trusting to a silly goose quill, thou 
wouldst not have written, in thy notice of friend 
Gear’s concert, that the maiden Flower had sung 
“* By the sad sea waves,” for, be it known to thy 
readers, that it was the damsel Steele who chuunted 
it, most musically. 

Thine, 
A STrece Pen. 

xxii. of the vii. month. 

P.S.—I have just been informed that thy friend, 
the maiden Bassano, has accepted an engagement 
at the Opera, Vilan; and that thy other friend, the 
damsel Birch, is studying in the same city, but not 
with a view of making the stage her profession. 





To the Editor of the Musical World. 

Dear Sir,—A Correspondent in your last num- 
ber who signs himself “ A Musician of the last 
century,” requests you, if possible, to procure 
the address of the gentleman near Epping, 
who has in his possession one of the books of per- 
formance of the Grand Musical Festival in West- 
minster Abbey in 1787, (as announced in your 
previous number, under the title of “A Curious 
Relic’’) and that he would willingly give £20 for 
a hook so interesting to an Old Musician. 

As we have a great respect for Musicians of 
the last century, we would willing save one of them 
his money, and his time in going to Epping, by 
informing him, that we have in our possession 
several books of performance of the Handel Fes- 
tivals for the years 1784, 1786, 1787, 1788, und 
1794—one of them with a portrait of Handel as a 
frontispiece —any of which we shall be happy to 
sell him, not for the sum he offers of £20, but 
for considerably under twenty shillings, 


We are, 
Dear Sir, 
Your's, &c. 
Caxugin & Bupp. 
118, Pall Mall, July 20, 1844, 








Probincial. 





DUBLIN. 


Ir is not usual to notice the performances on be- 
nefit nights, but that of Miss Rainforth’s forms an 
exception, having been honoured by the presence 
of the Lord Lieutenant, who occupied his private 
box on this occasion. The patronage of the Vice- 
roy had the effect, independent of the great merits 
of the artiste in question, of attracting a most 
fashionable and well attended house, and during 
no previous period was greater enthusiasm dis- 
played to the representative of Majesty in this 
country. When Earl de Grey’s presence was ascer- 
tained the plaudits were loud and repeated, and 
such as to call for the notice of his Excellency, 
who came forward and bowed to the different 
arts of the house. None of the usual state 
ormalities were observed, the visit being to a 
certain extent a private one, although at intervals 
during the evening treated as otherwise by the 
cheers given for, and the allusions to the presence 
of the Lord Lieutenant. Sir E. Blakeney was also 
received with warm plaudits. In the opera of Guy 
Mannering, Miss Rainforth sang several familiar 
airs with extreme feeling and judgment; and Mr. 
Harrison also rendered justice to the song which 
he gave, although once or twice he showed a de- 
sire rather to prove how long he could dwell on 
one note than to consult the character of the 
music. Miss Chalmers, in consequence of the 
illness of Miss Gardner, took the part of Julia 
Mannering, which she enacted in a creditable 
manner. Mr. Baker, who always displays his 
ability as an actor, was still at home as the Do- 
menie, and the Dandie Dinmont of Mr. Chute 
retained few, if any traces of the original. The 
two last acts of the Bohemian Girl closed the en- 
tertainments, and instead of repetition taking from 
its general effect, the able instrumentation and the 
skill of the composer being more understood, and 
those airs of a popular nature retaining their at- 
traction, the opera met with an increased success. 
For a short time some noise prevailed in conse- 
quence of a political sentiment expressed by a per- 
son in the pit, which was taken up by some others, 
and which led to counter cheers from the great 
majority of the house. The result was that Mr. 
Stretton omitted his principal song; but the inter- 
ruption proved to be only temporary. The Lord 
Lieutenant remained until nearly the close of the 
performance, and although his visit was understood 
to be private the house took occasion more than 
once after his Excellency’s arrival to manifest by 
plaudits the fact of his presence. — Saunders’s 
News. 





MISCELLANEOUS. 


—_— 


Princess’s. The opera of “ Love in a Village ”’ 
was produced on Tuesday night, bringing Miss 
Grant before a London audience, we believe, for 
the first time, in the character of Rasetta. On 
former occasions, this very clever voculist sustained 
with distinguished success the characters of Amina 
in “* La Sonnambula,”’ and Desdemona in *‘ Otello.”’ 
Her appearance in Rosetta was a trial in another 
and very different style, and the success with which 
it was crowned, showed how judiciously this skillful 
management know how to avail themselves of the 
talent they possess in their versatile and clever 
company. The ballad opera will always be popular 
in England. The only thing that is ever wanted to 
sustain its popularity is execution on the stage ; it 
wants singers; bnt Miss Grant removes this re- 
proach, as far as her single ro/e, for eertainly, a 
richer, rounder, or sweeter quality of voice has 
seldom given musical utterance to our old ballads 
than this lady discovered to us on Tuesday night. 
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Her manner is most felicitously applicable, also, to 
our ballad operas, which are generally comedies in 
dialogue, intermixed with expressive songs; and 
even where we have found singers capable of giving 
full force and feeling to the melody, they have been 
too often deficient in the art of acting their songs, 
an art, almost as essential in these cases, as the 
musical capacity itself. Miss Grant combines both. 
We know no English singer who could sing the 
songs of Rosetta with a truer effect, and not one 
who could act them half so well. The acting of 
her song to the old justice was perfect in its way ; 
and the audience testified their satisfaction at the 
close of the performance by calling her before the 
curtain, and showering all the usual honours upon 
her. The opera was altogether got up exceedingly 
well; indeed, better than it could not at this mo- 
ment he executed at any other metropolitan theatre. 
We wish the management would direct their atten 
tien to a few more revivals of this kind, and once 
more bring our good old English ballads into 
fashion. We are satisfied that the experiment 
would be attended with the utmost success.—Court 
Journal. 


Ernst left London on Saturday morn- 
ing by way of Southampton for Havre, 
where he proposes giving one or more con- 
certs ere he proceeds to Paris. Ernst in- 
tends returning to England in October, en- 
tertaining some idea of passing the winter 
in London. His presence cannot but be 
beneficial tv the art and its followers. He 
has made himself a favourite in England, 
both publicly and privately —as a man 
and as an artist—and it is hardly necessary 
to say that his anticipated speedy return 
will give the sincerest pleasure to his friends 
and admirers. 


Tuer rate Mr. Hopson.—A commit- 
tee of professional gentlemen, among whom 
the mos: active is Mr. Sporle, the popular 
vocal composer, have combined together 
for the Jaudable purpose of getting up a 
concert in aid of the family of this old and 
highly esteemed public favourite, whose 
lamented demise has left them in anything 
but prosperous circumstances. With the 
greatest liberality, the following distin- 
guished artists have accorded their services 
for the occasion —Vocalists— Miss Dolby, 
Miss Lucombe, the Misses Williams, Miss 
Lanza, Miss E. Birch, Miss Thalia An- 
drae, Mrs. C. &. Horn, Mrs. W. H. Se- 
guin, Mr. W. H. Seguin, Mr. Horncastle, 
Mr. Manvers, Mr. Robinson, Mr. Rans- 
ford, Mr. Edney, Mr. Fitzwilliam, Mr. 
Sporle, and Mr. John Parry; Instrumen- 
talists — Mr. Moscheles, Mr. Leopold 
de Meyer, Mr. W. H. Holmes, Mr. 
J. Balsir Chatterton, Mr. Blagrove, Mr. 
Giulio Regondi, Mr. Sedgwick, Mr. C. 
Blagrove, Mr. Case, and Mr. Richardson. 
Moscheles’ “Hommage & Handel” for two 
pianofortes, will be performed, by the au- 
thor and Mr. W. H. Holmes. M. Leo- 
pold de Meyer will perform two solos.— 
The concert, which takes place on the 31st 
iastant, in the Concert Room of the Prin- 
cess’s ‘heatre, will be divided into three 





parts. Conductors—Messrs. J. W. Davi- 
son (first act), Charles E. Horn (second 
act), and Louis E. Emanuel (third act). 
The following eminent persons have con- 
sented to patronise the concert: — His 
Royal Highness the Duke of Cambridge, 
The Lord Mayor, Sir Peter Laurie, Sir 
John Pirie, Sheriffs Musgrove and Moon, 
and the principal Aldermen; so that a first- 
-rate entertainment may be expected. We 
trust that the public will not turn a deaf 
ear to the undoubted claims of one of their 
oldest and most deserving favourites. 


Partis.—The days fixed for the solemnity 
of the Grand Musical Festival are Thursday, 
the Ist, and Sunday, the 4th of August. 
On the last day a ball-orchestra of 400 
musicians will execute overtures, quadril- 
les, waltzes, and polkas, under the direc- 
tion of Strauss. M. Tilmant, of the Ita- 
lian Theatre, will fill the functions of 
second chef d’orchestre by the side of the 
author of the “Symphonie Fantastique.” 
MM. Bauderali, Benoit, Dietsch, and Ta- 
riot, have solicited the honour of conduct- 
ing the vocal department. The programme 
of the first day is composed of the overture 
of “La Vestale,” Spontini: the scene of 
the third act of “ Armide ;"” Glueck. “The 
Mareh to Execution;”’ Berlioz. The 
“Prayer in Moise, Rossini. “The Over- 
ture Freyschutz ;’’ Weber. “The Hymn 
to France,’’ performed for the first time, 
Berlioz. “Prayer of La Muette ;” Auber. 
“ Adagio, finale of the symphony in “ Ut 
Mineur ;” Beethoven. “ Benediction of 
the Daggers of the Huguenots; Meyer- 
beer. ‘Hymn to Bacchus ; Mendelssohn. 
“ Funeral Symphony ;” Berlioz. The or- 
chestra, conducted by M. Berlioz, will con- 
sist of eight hundred and sixty-three musi- 
cians. The chorus four hundred. 


Mr. Wrtson.—At the conclusion of his 
last entertainment Mr. Wilson delivered 
the following address :—- 


“ Ladies and Gentlemen—I have now concluded 
the third season of the entertainments which I 
have given in this room, drawn from the songs of 
Scotland, and it has been a source of great grati- 
fication to me, that I have been honoured with a 
continued series of well-filled rooms, from the au- 
diences attending which I have received the high- 
est proofs that my humble attempts to please have 
not been altogether thrown away; and which has 
been highly gratifying to me, inspite of the num- 
ber of Wilsons that have been springing up around 
me, so much so, that I have been frequently an- 
noyed with the question, ‘ Are you the real Mr. 
Wilson?’ In_ bidding you farewell for a few 
months, I beg to say, that I entertain the confident 
hope of again meeting you within these walls, 
when I again hope to receive new proofs of your 
approbation, for in the words of the old song, I 
am convinced that— 


“ There is nae luck about the house 
When your smiles are far awa.” 
_ Tiis compliment was hailed by the com- 
pany with enthusiasm. 





Society or British Musici1ans.—The 
annual dinner of this Institution will take 
place at Freemasons’ Hall, on the 26th in- 
stant. Mr. T. Cooke will be in the chair. 


Cart Marta Von Weper.—The remo- 
val of the body of this great composer 
from the chapel in Moorfields, has at length 
been definitively decided upon. It is to be 
given over to the charge of Weber's eldest 
son, now in this country, and will be trans- 
ported to Hamburgh, and from thence 
by the Elbeto Dresden. A subscription is 
raising in London to aid that now in Ger- 
many, for the erection of a monument. 
Sir G. Smart, in whose house Weber died 
on the 5th of June, 1826, has presented 
to the son the masque taken after death. 
The funeral of Weber took place on the 
2Ist of June, at the Roman Catholic 
Chapel in Moorfields, when Mozart’s Re- 
quiem was performed. The “Dead March 
in Saul” was executed as the body was 
lowered into the vault. The principal 
singers and instrumentalists on that occa- 
sion were Miss Cubitt, Miss Povey, Miss 
Betts, Miss Andrews, and Miss Farrar. 
Messrs. Braham, Pyne, Evans, Pinto, and 
Phillips. The band was led by F. Cramer; 
Mr. Attwood presided at the organ. Mori, 
Betts, Pigott, Moralt, Willman, Terrail, 
Moscheles, T. Cooke, J- B. Cramer, Kra- 
mer, Kiesewetter, Rovedino, Walmisiey, 
C. Kemble, Fawcett, Planché, Liverati, 
Collard, Chappell, Willis, Power, Sir J. 
Stevenson, Duruset, Robson, Shield, Webbe, 
C. Clementi, Horsley, Stumpff, Schle- 
singer, Burrowes, Hodsoll, Olivier, &c., 
were amongst those present. Sir G. Smart, 
Furstenau, Dr. Hind, and Mr. Goschen, 
being the chief mourners. The coffin was 
found to be in a complete state of preser- 
vation. 


The following Inscription is on the Plate. 


Carotus Maria Frevferr Von Werer, 


nuper 
Prezfectus Musiconem Sacelli regii 
apud Regem Saxonum. 
Die 16 Decembris, 1786 
Mortuus Londini. 
Die 5 Junii, 1826, 
Anno quadragesimo 
tatis sue. 


JENKINS AND THE AvTocRAT. — We 
have been told (in confidence) that the 
following was the true motive which in- 
duced the royal savage of all the Russias 
to pay this country a visit. Nicholas has 
turned composer. Instead of administer- 
ing doses of henbane, hrqz/mbthgtsd, dwrdt, 
and other Muscovite deadlinesses, to send 
his subjects to an eternal sleep (as of yore), 
he has begun a new system—that of pre- 
senting them with doses of music of his own 
imagining. These, however, will not go 
down without the preliminary of puffing. 
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But not a penny-a-liner can be found in 
St. Petersburgh, or Moscow, sufficiently 
unscrupulous to become state-music puf- 
fer. The celebrity of the Morning Post, 
the well-known flatterer of despotism and 
everything kingly (except the King of the 
French), was sufficiently notorious to have 
reached the ear of Russia. Accordingly, 
the Autocrat set sail for England, and im- 
mediately on landing, proceeded in a cab 
to the office of the Morning Post. Upon 
communing with the editor on the subject, 
he was informed that only one individual 
on the establishment was at all likely to be 
grovelling enough to accept the office of 
puffer to the Autocrat’s operas. That in- 
dividual was Jenkins. But Jenkins could 
not be spared—being principal bedauber of 
the arts, and doer of all the dirty work re- 
quired by the authorities of the paper. 
However, Nicholas enquired his address, 
called upon Jenkins, talked the matter 
over, and succeeded in persuading him to 
leave his present Post, for one more lu- 
erative, and more dirty, in St. Peters- 
burgh. And so Jenkins will depart at an 
early period —and the editorship of a Rus- 
sian journal will be placed in his hands: 
and the journal will be denominated Trid, 
and the editor Ytrid—and the operas of 
Nicholas will be puffed—and the public 
will, perforce, gulp them down.—( Musical 


Examiner.) 


Granp Concert AT THE THEATRE 
Royat.—A concert is to take place at the 
Theatre on the 28th of next month, for 
which the following artists are engaged— 
Madame Persiani, Signor Salvi, Signor 
Puzzi, Signor Orsini, ahd Signor Forna- 
sari. For this combination of vocal talent 
we are indebted to Mr. H. Simms, whose 
name as entrepreneur is a guarantee for 
the excellence of the entertainment.— Bath 
Gazette. 


Dr. MENDELssoHN’s ANTIGONE.—The 
version of the tragedy of Sophocles with 
Dr. Mendelssohn’s music, 1s so success- 
ful at the Odeon, at Paris, that it has been 
played to full houses upwards of 30 times 
within the last two months. 


Mp.ir. Ropert Mazet’s Concert.— 
A matinée was given by this artiste on 
Friday, at Mrs. Long’s residence, in Hill- 
Street, Berkely-square. Mdlle. Mazel is a 
good musician, and a clever pianiste. 
The other vocalists were Miss Ley, 
Madame Gallinari, Signori Corelli, Marras, 
Paltoni, and Gallinari. The instrumen- 
talists—Rousselot and Emiliani, violon- 
eello and violin. 


Ox11a Popripa.—Listz has given three 
concerts at Lyons. He is now at Marseil- 
les, giving ‘concerts, and thence will pro- 





ceed to Toulouse.—THeE Sisters Mria- 
NoLLO have returned to Brussels, after 
giving one hundred and fifty-one concerts 
in Germany and Italy —V1guxTEMPs pro- 
ceeds to join his family in Belgium, where 
he will remain till the winter, which he 
intends passing in Paris—DvuPrez is 
travelling on the Rhine with his family.— 
Sarv1 is on his road to Italy. He returns 
next month, to join one of the parties who 
intend giving concerts in the provinces.— 
Hanvet Socrery.—Mr. W. Chappell is 
elected honorary treasurer of this society, 
in lieu of Mr. Addison, who has, until now, 
admirably fulfilled that important office.— 
Miss STEELE.—In our notice of Mr. Gear's 
concert, last week, it was inadvertently 
stated that Miss Flower was encored in 
Benedict’s “By the sad sea waves.” It 
should have been Miss Steele-—Dr. MEN- 
DELSSOHN has completed his edition of 
Israel in Egypt, for the “ Handel Society.” 
—Auvser’s “Sirene” is not to be immediate- 
ly produced at the Princess’ theatre.— Pants. 
—the new opera of Balfe, Les Quatre Fils 
Aymon, was produced on Monday week, at 
the Opera Comique, with success. It will 
be brought out at the Princess’ theatre, 
under the superintendence of the composer. 
—MENDELssonn has composed an over- 
ture, and contingent music, to the 4thalia 
of Racine, by order of the King of Prussia. 
It will be produced at Berlin. 


Dr. Burnzy’s account of the comme- 
moration of Handel, which took place in 
Westminster Abbey, in 1784, three years 
prior to the “curious relic” mentioned in 
the last two numbers of the Musical World, 
contains all the programmes, with the 
words, names of the performers, &c. &c. 
Mr. Parry published a similar account of 
the royal festival which took place in the 
Abbey, in 1834, under the patronage of 
King William and Queen Adelaide. 


Lrorotp pE Mryer.—The benefit con- 
cert of this brilliant pianist came off on 
Monday morning, in the Hanover Square 
Rooms, toa very crowded and fashionable 
audience. The playing of M. De Meyer 
excited the utmost enthusiasm. ‘The solos 
selected by him were all of his own com- 
position, and consisted of his Fantasia, on 
airs from Lucrezia Borgio—Caprice, on Le 
Carnaval de Venise—and Bajazeth, a fan- 
tasia, on a Turkish air. In the Carnaval de 
Venise, which M. De Meyer introduced by 
two charming notturnos of his own, he 
was rapturously encored, and the repeti- 
tion of it excited still greater enthusiasm. 
The Homage d Handel of Mr. Moscheles, 
for two pianofortes, magnificently executed 
by the author and M. Leopold de Meyer, 
was the classical ‘feature of the concert, 
and elicited the most zealous and unani- 





mous marks of approval. This concert 
has definitely placed M. De Meyer, in the 
estimation of an English audience, among 
the most remarkable pianists of the age. 
“We anticipate,” says the France Musicale, 
“that M. De Meyer will take une eclatante 
revanche this season, in Paris, and that he 
will not play the overture to Robin des 
Bois.” ‘Yo which we respond—“ Hear! 
hear!” The vocal music was generally 
good, and was entrusted to Mdlle. Cara- 
dori, Signor Brizzi, Signor Paltoni, and 
Signor Mecatti. Signor Brizzi was ex- 
pressive and musician-like in Handel’s ex- 
quisite aria, Rendo il sereno. Signor Puzzi 
played a solo on the horn, and M. Rous- 
selot was announced for a ditto on the vio- 
loncello, but the bass was not forthcoming. 
The pianoforte accompaniments were ad- 
mirably sustained by M. Jules de Glimes 
and Mr. Moscheles. 


Puityarmonic Socrety.—The Diree- 
tors for the ensuing season are Messrs. 
Anderson, Griesbach, Griffin, (!) Cooke, 
Lucas, —————,, and Sir Heury Rowley 
Bishop. 


Mr. G. Frencn Firowers.—We have 
received from a correspondent the follow- 
ing letter :— 


To the Editor of the Musical World. 


Sir,—Will you answer me this question? You 
notice two of the vocal compositions of Mr. George 
French Flowers, among a heap of Songs, &c. 
which you generally condemn, in a somewhat iro- 
nical paragraph, as containing no point worthy re- 
mark. How then do you account to the readers 
of “ The Musical World” for devoting so much 
space in all most every number, to the ideas on art 
eutertained by that gentleman—since, as you say, 
he is so very ordinary a composer t 
Yours, &c. 
A Searcner vor Trota. 


P.S.—I heg leave to say that I have read the 
letters of Mr. Flowers with very great interest, 
a them as musicianly and gentleman- 
ike. 

To which we reply—Mr. Flowers has 
written too much, and of too elaborate a 
nature to be judged of (as a composer) 
by two little songs—which, by the way, 
we did not condemn, but merely passed 
over as containing no strikingly original 
point. Mr. Flowers’ letters are very ge- 
nerally admired for their spirit and clever- 
ness—and we doubt not that his important 
compositions are as sensible and artist-like 
as his epistles. 


Concert Rooms, MortTIMER-STREET.— 
Mr. Blagrove’s fifth Concert took place on 
Monday evening at the above rooms. In 
spite of the immense heat the attendance 
was very numerous. The . performance 
was as follows : 

Parr I.—Symphony, in E Flat; Haydn. Dn- 
etto, * Lasciami, non t’ascolto,”’ the Misses Wil- 
liams; Rossini, Aria, “ Deh! per questo,” Miss 














XUM 

















YUM 


THE MUSICAL WORLD. 


249 





Marshall; Mozart. Concerto, Ist Movement, 
Violin, Mr. Blagrove; Molique. Aria, ‘“ Non 
mi dir,” Miss Steele, Mozart. Overture, (M.S) 
C. E. Stephens.— Part II. Quintett, in E flat 
Minor, for Pianoforte, Violin, Viola, Violoncello, 
and Double Bass, Mr. Salaman, Mr. Blagrove, 
Mr. Lyon, Mr. Banister, and Mr. Bull; Hummel. 
Duetto, “O di qual onta,’”? Miss Marshall and 
Mr. Ferrari, Nabucodonossor; Verdi. Concerto, 
Slow Movement and Finale, Violin, Mr. Blagrove, 
Molique. Ballad, “ Fare thee well thou lonely 
Vale,” Mr. Ferrari; Linley. Duetto, “La piu 
ura,” the Misses Williams; Gabussi. Overture, 
idelio; Beethoven, 


The symphony was remarkably well 
played. The Misses Williams gave the 
duett from Tancredi very prettily. The 
“ Deh ! per questo” of Mozart, one of the 
subtlest of vocal inspirations, was delivered 
by Miss Marshall ina style worthy of the 
composition. Mr. Blagrove exhibited his 
playing to great advantage in the concerto 
of Molique, which, to avoid longueur, was 
divided between the first and second act. 
We have seldom heard him play better, 
and the applause was warm and enthusi- 
astic. Miss Steele deserves praise for her 
choice of, and applause for her manner, of 
rendering the Non mi dir of Mozart, a 
song of no less difficulty than beauty. 
Mr. Stephens’ overture has considerable 
merit and was excellently played. — 
The quintet of Hummel, his cleverest work, 
was very finely interpreted by Mr. Sala- 
man and his coadjutors. Verdi's duet 
is poor stuff, and the talents of Miss 
Marshall and Signor Ferrari were thrown 
away upon it. The ballad of Mr. Linley 
is pretty, and Signor Ferrari gave it with 
much expression. The Misses Williams 
were as charming as ever in Gabussi’s 
duet, and the overture to Fidelio called 
forth all the energy of the compact and 
spirited little band. There are many 
eminent artists in Mr. Blagrove’s orchestra, 
including among others, Jarrett, Carte, 
H. J. Banister, and Mr. Blagrove himself, 
the heads of their particular departments. 
The next concert is fixed for Wednesday, 
August 7. 


TeMPLETON’s ENTERTAINMENTS.—This 
gentleman, a few nights ago, gave an en- 
tertainment in his native town of Kilmar- 
nock, on which occasion the Hall was 
crowded, and the plaudits were incessant 
aad enthusiastic. About fifty gentlemen 
in that town and neighbourhood afterwards 
entertained Mr. Templeton to supper; the 
Provost in the chair, and C. D. Gardiner, 
Esq., Banker, croupier.—Mr. Templeton 
gave another of his rich musical entertain- 
ments in the large Waterloo Room last 
night, which was crowded in every part by 
a highly respectable and admiring audience. 
The programme consisted of a selection 
from the vocalists most favourite songs, 
and the applauses were frequent and well 





merited. Mr. Blewitt presided at the 
pianoforte with his usual taste and delicacy 
of execution.— Caledonian Mercury. 


WE understand that the eminent music 
publishers, Messrs. R. Cocks and Co., will 
remove their business, in October next, to 
their new and spacious premises (the man- 
sion of the late Dowager Countess of Cork 
and Orrery), 6, New Burlington Street, 
London. 


Notices to Worrespondents. 

Mr. WELLER, we shall avail ourselves of his 
interesting communication next week.—Messrs. 
CaLx1n and Bupp will hear from us immediately ; 
thanks for their kind attention.—Mr. T. Granam, 
apply to Mr. J. T. Leeson; we are unable to 
supply particulars—M. M‘Cauua, the old adver- 
tisement was inserted in consequence of the non- 
arrival of the new one in time for making up.— 
Miss C. Meesum, thanks.—Mr. J.N. WasTFiELp, 
thanks ; we must refer our welcome, but long 
silent, correspondent, to Mr. J. T. Leeson.—Mr. 
A. T. T., apply ditto ditto. -Mr. H. Miuuinetun, 
the usual terms; Wednesday night the latest.—Mr, 
CALVERT, we regret the mistake..— Mr. H. 
Farmer, shall receive due attention—Mr. Tem- 
PLATON, with pleasure.— Mr. C. J. Reap, Mr. J. 
N. WastF1exp, their subscriptions are acknow. 
ledged with thanks. 


Sullien’s Celebrated Polkas. 


Mons. Ju.iren has the honour to announce that Nos. 
5 and6 of his collection of Potxas are just published. 
This collection is ncw composed of No. 1, The Origina 
Polka; No. 2, The Royal Polka, No. 3, The Drawing 
Room, No. 4, The Ruge of Vienna, No. 5, The Imperie 
Polka, and No. 6, The Douro Polka; the other six, 
forming the complete collection of Twelve Polkas, will be 
published weekly during the present and following month. 
The immense success of M. JULLIEN’s Polkas having in- 
duced unprincipled persons to publish spurious imitations, 
Mons. JuLui&n has published the above Polkas athisown 
office, 3, Mappox Street, New Bond Street; and in 
order to secure the public against the possibility of pur- 
chasing the incorrect copies, he has attached his signature 
to each copy, none can therefore, be relied on which have 
not his autograph. 


To the sHMusical World. 
The Chirogpmnast 


is one of the most important inventions ever offered 
to the amateurs of music, abridging by two thirds 
the time and application necessary for overcoming 
the difficultles uf fingering all descriptions of musical 
instruments. It is very highly approved of by Her 
Majesty and H.R.H. Prince Albert, by the Institute of 
France, by the first masters of the Piano, Organ, Harp, 
Flute, Violin, it is adopted for the use of the pupils at the 
Royal Academies of Music in Europe; patronised and re- 
rr ded by Mesd Anderson, Dulcken, Pfeiffer ; 
Messrs. Benedict, 8S. Bennett, De Beriot, Burgmuller, J. 
B. Cramer, Herz, Hunten, Kalkt r, Liszt, Moscheles, 
Neate, C. Potter, Camillo Sivori, C. Salaman, S. Thal- 
berg, and Tulou. May be had of Messrs. Martin & Co., 
(sole manufacturers and patentees), 87, Piccadilly (oppo- 
= the Green Park), and all the principal (only) Music 
ellers. 


The Gandering Few, 
BY EUCENE SUE. 


LE COURRIER DE L’EUROPE.—BOHAIN’S FRENCH 
NEWSPAPER, cn SATURDAY, the 29th of June, com- 
menced the textual reprint of ‘‘Le Juif Errant,” by the 
author of ‘‘Les Mysteres de Paris, so impatiently expected 
by all European readers, and for the copyright of which 
100,000 francs have been paid. Le Courrier de l'Europe 
contains all the news of the week, the best articles from 
all the Paris journals, and will be found to be a French 
library in itself. Subscriptions, 6s. 6d. per quarter, re- 
ceived at the office, 10, Wellington Street, Strand; by 
Joseph Thomas, 1, Finch Lane, Cornhill, London; and 
by all booksellers and ne I diate orders should 
be given for Le Courrier de )’Europe by those who desire 
to have the commencement of “ Le Juif Errant,” as the 
number printed is limited to the number of subscribers. 





























Stlessrs, RM. Cocks & Co's 
NEW MUSICAL PUBLICATIONS. 
Music Miladse Hasp. 


HAMILtTon’s MINIATURE CouKsSe oF HARMONY AND 
CompositTion.—No, 1, Catechism of Thorough Bass, 2s. 
No. 2, Melody, Counterpoint, and Compcsition. No. 3, 
Double Figure Fugue, 2s. No. 4, Art of Writing for an 
Orchestra, and on playing from Score, 2s. No. 5, The In 
vention, Exposition, Development, and Concatenation of 
Musical Ideas, 3s. ; and his Dictionary of 2,500 Musical 
Terms, Is. 


School Music. 


Fifteenth Edition cf HAMILToN’s very easy PIANO TU- 
TOR, with 30 Preludes and Airs Fingered by CzErNy, en- 
graved from new plates, price only 4s.; his Dictionary of 
2,500 Terms, 21st edition, only 1s., postage free, 1s. 6d. ; 
Catechism of Singing, 3s. ; and his Catechism of Harmony 
and Thorough Basa, 2s.; Key to ditto, 1s. 6d.; CzBany’s 
Letters to a Young Lady on Piano-forte Playing, 4s. ; ditto 
on Thorough Bass, 4s.; Piano-forte Primer, 9s. a Sequel 
to ditto 10s. 6d.; 101 Studies, 8s.; and a new edition of 
his Velocite, 1¢s. 6d.; Cuausisu’s Morning Exercise 
(Five Finger Exercises), 2s. ; a new edition of his Prepa- 
ratory Studies, lds. 6d. ; First Six Months at the Piano, 
each 3s.; and his Indispensable, 8s. ; Clarke’s Catechism 
of Music, 10th edition, 1s. ; and his Exercises on Harmony 
and Thorough Bass, complete in 24 Nos., each J8.; or 
in one vol., 15s. 


Neo Music. 


TO THE CLERGY OF THE CHURCH OF ENGLAND. 
This day is published, in one vol., 8vo, cloth boards aad 
gilt edges, price 6s. TALLIS’S ORDER OF THE 
DAILY SERVICE, Edited by JOHN BISHOP of Chel- 
tenham, and dedieated (by permission) to the Lord 
Bishop of Gloucester and Bristol. Also, Tallis’s Services, 
consisting of Te Deum, Benedictus, Kyrie Eleison, Ni- 
cene Creed, Sanctus, Gloria in Excelsis, Magnificat, and 
Nunc Dimittis. Treble, Alto, Tenor, and Bass, 2s. each ; 
Organ Accompaniment, 3s.~ Also, by Joun Bisuop, the 
Creation and Messiah, price only 15s. each. 


—s is 


Les Polkas for the Piano forte, 
CAMILLE SCHUBERT’S FIVE POLKAS 


Including Strauss’s ANNEN, LANNER’s CeriTOo, La- 
BITzKY’s Heizer Sinn, and two others, 4s. A volume of 
fourteen Polkas, by the above authors, gilt edges, 148. 
Musarp’s Polka Quadrilles, 3s. Also, LaBitzKy’s Mon- 
trose Walzer, Douro, Charlotten, Bronislaus, Catharinen, 
and 100 other sets. By Srrauss, BruDeR, LustiG¢, Loas- 
ctky Ragin, Tanz CAPRICEN, ARTIST’s BALL, Diz Tans- 
MEISTEK, and 100 other of his sets of Waltzes, each 34; 
ditto Duets, 4s. ; and Orchestra —R. Cocx’s & Co. 


Neo Music, (qratis,) 
TO MERCHANTS AND SHIPPERS, 


This day is published, in 1 vol. 8vo., upwards of 300 pages. 
Part One of K. COCK’S & CO’S GENERAL CATALOGUE 
of NEW MUSIC. Also, the First Appendix to the above 
splendid catalogue—To be had of the publishers, 20, 
Princes Street, Hanover Square, London; and of aii 
Music Sellers and Booksellers in Europe. 





The Celebrated Nicholson #lute. 


The flute-playing public appear to be coming to their 
senses. Truth cannot long be hid undera bushel. Caar- 
latanism may, for a space, prevail, but the reckoning 
must comeat last, and exposure lifts up the veil which 
concealed the unseemly countenance of impostare. We 
do not particularize names, we do not individuatize in- 
struments. The Bo-Bo Flute, or the Fe-Fi-Fo-Fum 
Flute may have their merits, but when their advocates 
rashly insinuate their superiority over the oldest estab 
lished, and in all respects most perfect instrument, 
which the united voices of Nicholson and Richardson, 
the greatest past, and the most illustrious present flautists 
whom history can signalize, have pronounced the Ni 
cholson Flute, sober argument is prostrated, and rity 
sits upon the throne where erst discussion held its sway. 
is enough in all conscience. The public will no longer be 
deceived. 

T. PROWSE, Hanway Street, Oxford Street, of whom 
avery large assortment of Nicholson Flutes are eon 
stantly on sale. 
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(ADVERTISEMENT). 
'R To the Editor of the Musical World. 
35, Edward Street, Hampstead Road. 


Sir,—A few weeks since I sent an advertisement to the 
Musical Review, respecting my chang resid 
precisely similar to the one inserted in your paper about 
the same period. By some unaccountable accident, the 
Musical Review made my advertisement state that I had 
removed fo Southampton Place, instead of from South- 
ampton Place here. When the collector called for pay- 
ment, I pointed out the error to him, and desired he 
would have the advertisement re-inserted in its correct 
form, and stated that I should then be most happy to pay 
him—which, to my thinking, was but a fair demand; but 
it appears the proprietors think otherwise, for after 
letting the matter rest a week or two, a person ealled 
upon me on Friday last, and demanded payment in such 
a rude manner, as caused me to senda letter (a copy of 
which I enclose) to the Editor, and from which, if you 
will kindly take the trouble to read such a lengthy affair, 
you will learn the full particulars of my complaint against 
the ungentlemanly conduct of the proprietors of that 
journal. The morning after I sent my last letter to the 
Musicai Review, I sent acopy of my new Polka for re- 
view, but they have, in their notices to correspondents, 
desired me not to send anything for the future, and in- 
timate that the copy I sent is lying at their office for me; 
they have also discontinued sending me their paper as 
usual. I shall, therefore, esteem it as a great favour if 
you will expose such very unhandsome behaviour—not by 
the insertion of this letter, which is not sufficiently con- 
cise for the limits of a newspaper, but by such remarks 
as to you sliall seem most to the purpose. With many 
apologies for thus troubling you, 
I remain, Sir, 
Your obliged and Obedient servant, 
Sant CaRLo MiNaslI. 








= (COPY.) 
To the Editor of the Musical Review, 
35, Edwerd Street, Hampstead Road. 


Sir,—{ was very much surprised this morning, by the 
conduct of one of your collectors, who called upon me to 
demand payment of your charge for the insertion of my 
advertisement, respecting my change of -residence. He 
stated that I had written a very ungentlemanly letter to 
you—I have a draft of the letter by me, but cannot at 
present lay my hands upon it—I, however, perfectly well 
recollect the burden of it,~which was to the effect, that 
if, upon reference to the MS. of the advertisement which 
I sent you, it should appear that the mistake arose with 
myself, I should be most happy to pay for it, and, in 
either event, request you to insert the advertisement 
in its correct form. 

I told the man that l had written to you upon the sub- 
ject, and he immediately answered me by asking if I sup- 
posed the Editor of the Musical Review would take notice 
of such a trumpery advertisement? Upon which I imme- 
diately desired him to leave my “house; whereupon he 
created a great disturbance, by demanding, in a very loud 
and insolent mauner, my last quarter’s subscription to 
the Musical Review, which is but just duc. 

I think it right to communicate these circumstances to 
you, as I feel confident such conduct would not be tole- 
rated by you, if made aware of it. Referring you to my 
last note, the sentiments of which I beg to reiterate, 

I remain, Sir, 
Your obedient humble servant, 
CARLO MINASI. 


Go the sHlusical Bublic. 


Just Published, in 8vo, Price One Shilling, 
A CATALOGUE 
OF 
A MISCELLANEOUS COLLECTION OF MUSIC, 


Ancient ani Modern, together with Treatises on music, 
and on the History of music; on Sale, at the Prices af- 
fixed to each Article, by 


CALKIN & BUDD, 
Booksellers to Her Majesty, 118, Pall Mall, London. 








Just Published, 
A Set of Studies for the #Hlute, 


Exemplifying the different modes of fingering particular 

notes and passages, with observations and instructions. 

An original work, dedicated by permission to the 

RIGHT HONOURABLE THE EARL OF LIVERPOOL, 
By JOSEPH RICHARDSON, R.A.M., 128. 

This valuable work is intended to follow NicHOLson’s 

Instruction ,Book 1, (New Edition, revised by Richard- 

80D), 

Coventry and Hollier,7\, Dean Sireet, Soho. 





New Wocal Duets, 
FOR SOPRANO AND CONTRALTO, 


Li BY 
G. A. MACFARREN. 


Two merry Gipsies, sung by Miss Marshall & Mis 
Dolby, also by the Misses Williams..... Tire 
N.B. This Duet is invariably encored. 
Under the Oaken Tree, Elfin Duet, sung by Miss 
Rainforth and Miss Dolby .. ......+.5- sees 
The Fairy Sisters, sung by Miss Birch and Miss 
PET wes cccccesge seeeeeectecsvesrevcces « SO 
CHAPPELL, 50, New Bond Street. 


Where may be had, by the same Author, several New 
Trios for three equal voices. 





S. Thalberg 


and 


SH. Mendelssohn Bartholvy’s 
COMPOSITIONS, 


Overture to Shakspere’s Midsummer Night’s Dream, 





single for the Pianoforte..... ..sssseeee coors 3 6 
The same as @ Duet ....cecerereeceevereeees 5 0 
Overture to Melusine .......cc0ceeececeeeeeeces <a 
Military Duet......... ce ccccce oo 40 
Caprice.....ccsce vee revccecccscecess 3 0 
Grand Symphony in C minor, duet.. - 40-8 
The Rivalet Rondo .....cccccccccscccccccccsssecs 8 O 
Andante and Rondo CapriciosO.......scesseeeeeeee 3 6 

By MENDELSSOHN. 
Semiramide and Lucrezia Borgia Fantasias, by 
PRACHORG, PROD vevsiecvcnsesceise- cance ob00e: pee 
The Music in the latest Operas: 
Ip FANTASMA..c.cccccee oes By Perstant. 
NEBUCODONOBOR......... +... B) VERDI. 
MARIA DI ROHAN......5-6065 Py Donizetti. 
Don SEBASTIANA .. ..eeeeee By Donizetti. 


ILOMBARDI...... .. By Verpr. 


Cramer, Beale, & Co., 201, Regent Street. 


Ce 





PRINCESS’S THEATRE CONCERT ROOM, 
Castle Street, Oxford Street, 


Great Combination of Talent for this Night 
only! ! 
Under the distinguished patronage of 
H.R.H. THE DUKE OF CAMBRIDGE, 
THE RIGHT HON. THE LORD MAYOR, 


Sir Joun Prrik, BART. 


Str Joun Key, Barr. | 
Sir Peter Laurixz, 


Sin Georcr CARROLL, 
THE SHERIFFS, 


COURT OF ALDERMEN, 
AND 
THOMAS SLINGSBY DUNCOMBE, ESQ., M.P. 


The Public are respectfully informed that a Grand Vocal 
and Instrumental Concert will be given at the above 
Rooms, on Wednesday Evening, the 31st of July, for the 
Benefit of the Widow and Children of the late Mr. Thos. 
Hudson, the cel: brated comic scng writer and vocalist ; 
on which oceasion the following eminent artistes have in 
the kindest manner given their services.—Vocal Per- 
formers—Misses Dolby, Lucombe, A. Williams, M. Wil- 
liams, Lanza, Andrae, Mrs. W. H. Seguin, and Mrs. 
Charles E. Horn; Messrs. Manvers, N. G. Sporle, W. H. 
Seguin, Hor tle, Robi » Edney, Fitzwilliam, 
Ransford, and Jno. Parry. Instrumental Performers— 
Piano-forte, M. Leopold de Meyer, pianiste to the Em- 
peror of Austria, M. Moschelcs, and Mr. W. H. Holmes; 
Flute, Mr. Richardson; Violin, Mr. Blagrove; Herp, 
Mr. Balsir Chatterton ; Concertinas, Messrs. Regondi A. 
A. Sedgwick,,R. Blagrove, and G. Case (who will perform 
a quartet); Conductors—Messrs. J. W. Davison, Charles 
E. Horn, and L. A. Emanuel. 
# Tickets, 5s. each; Reserved Seats, 7s. 6d. ; to be had of 
Mr. J. Soward, Jun, 1, Bedford Street, Bedford Square; 
Duff & Hodgson, 65, Oxford Street; and all the principal 
Music Sellers. 

Doors to be opened at Half-past Six, and the Concert to 
commence at Seven o’Clock. 


N.B. Entrance in Castle Street, 











SMendelsgohn. 


The following compositions of this 
GREATEST LIVING COMPOSER 
are published and sold only by 
WESSEL & STAPLETON, 
67, Frith Street, Soho. 
Piano-forte Solo, Tae TemPeRAMENTS, in two books. 


Piano-forte Dueis. 
Granp Orretro (from Bibliotheque Classique), edited by 
J. W. DAVISON. 
La Bette Me vusina, Overture. 
THe WrppinG or CAMACHO, Overture. 
Six Sones, including ‘‘ Fairer the meads are growing,” 
and ‘* Come to the greenwood.” 
Turks Sones, the Poetry by Lord Byron. 
SIX SONGS. Op. 57, dedicated to Miss Dorsy. 
The latest and most popular of the compositions of this 
celebrated composer. 


WESSEL & STAPLETON, 67, Frith Street, Soho (Office 
of the MusicaL ExaMmiNER), publishers of the “ Britisa 
Vocat Atsum,” and the entire works of FrepeRri¢ 
CuHoPIN. 





Sonas of the Christian Graces, 


COMPCSED BY 


STEPHEN CLOVER. 


The press are unanimous in pronouncing these compo- 
sitions unique and unrivalled. Mr. BrRanbDArD, in the 
lithographs, has surpassed himself. The poetry is of first 
rate excellence, and Mr. Srepaxn GLover, in the music 
has outshone all his previous efforts. Take the opinion 
of the first musical authority,in this country, the ‘“ Musical 
World” :— 


SONGS OF THE CHRISTIAN GRACES, 
BY 
STEPHEN GLOVER, 

Three very charming compositions, in the ballad form, 
but raised far above the ordinary ballad by the elevated 
style of their melody, and themusician-like finish of their 
accompaniments.—‘‘ Faith”—No. i, of the three--is in G 
major--a graceful air, harmonised with elegant simpli- 
city. The words, by the Rev. J. R. Wreford, are very 
happily illustrative of the subject—and the title-page is 
adorned by a beautiful lithograph from the expericnced 
hand of Mr. Brandard—a female and a child, whose 
gentle phisiognomies beam with a fullness of religious 
trust. No. 2, of the set is denominated ‘‘Hope.” The 
lithograph is even still more attractive—representing a 
female, with a face of placid loveliness, holding a ‘cross 
to her bosom, and supporting with one arm a sleeping 
child. The music is iu the key of F major. The melody 
is admirably suited for a contral/o or mezzo sopraro 
voice, and the accompaniment more simple, but not less 
faultless than that of its predecessor. The poetry by Mr. 
Jefferys is exquisite. 

But the best in all respects of the set is No. 3, deno- 
minated ‘‘ Charity.” The lithograph by Mr. Brandard, is 
exquisite—representing the full length figure of a beau- 
tiful female, with a bible clasped to her breast, a child, 
and an aged man on whom the child is bestowing charity 
—thus plainly depicting the sentiment of the song. Mr. 
Glover has been no less happy in his music, which evinecs 
a feeling of calm and religious simplicity, quite in keeping. 
It is in E flat, and is also well suited to a mezzo soprano 
voice. The accompaniment, though unpretending — is 
flowing and well sustained, and betrays frequent evi- 
dence of the musician of taste and feeling. We must 
again compliment Mr. Jefferys on his very charming and 
appropriate verses. 

To sum up—as musical compositions, as lyrical effusions, 
and as specimens of lithographic art, the ‘‘ Songs of the 
Christian Graces,” are among the most attractive things 
oftheir kind that evcr eame under our notice—and we 
cannot but think that those most desirable of human 
qualities, ‘Faith, Hope, and Charity,’ must at least. be 
encouraged, if not enforced, by their influence. It will 
not therefore be surprising to our readers, that we re- 
commend them, both in a moral and artistic point of view. 


JEFFERYS & Co. 21, Soko Square. 


London:—G. PURKESS, at the ‘ Musical World” Office, 60, Dean Street, 
Soho, where communications for the Editor, and works for Review, and 
Advertisements should he sent.—R. GROOMBRIDGE, 6, Paternoster Raw, 
MITCHESON, Buchanan Street, Glasgow; atal the following Musie 
Sellers :—Chappell, New Bond Street; Cramer & Co., Regent Street ; 

‘ocks Co., Princes Street; D’Almaine, Soho aor Daf & 
Hodgson, Oxford Street; and may be had on order of all respectable 
Music and Booksellers. Printed and Published by THOMAS HARRILD, 
of 11, Great Distaff Lane, Friday Street, at 1 & 1), Dudley Court, in the 
Seren of St. [Olaves, Silver Street, in the City ot London. Thursday 
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